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Abstract: The evolution of English literature across geographical and cultural boundaries has resulted in diverse literary
traditions that share a common language while differing significantly in worldview, themes, and narrative techniques. Indian
English literature, particularly after independence, emerged as a powerful medium for expressing social realities, cultural
hybridity, and postcolonial identity. British literature, on the other hand, developed within the framework of imperial history,
industrial modernization, and European humanism. This article presents a comparative study of Indian English writers and
British writers through the selected works of Kavery Nambisan and W. Somerset Maugham. The study examines their thematic
concerns, narrative methods, portrayal of society, representation of women, moral vision, and use of language. While
Maugham’s works reflect psychological realism and individualistic exploration, Nambisan’s fiction foregrounds social
consciousness and collective cultural experiences. The article argues that despite their differences in historical context and
literary orientation, both writers contribute significantly to the understanding of human nature and ethical dilemmas. Through
comparative literary analysis, this study highlights how English literature has transformed from a colonial institution into a
global literary space accommodating multiple voices and identities.
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L. INTRODUCTION

English literature has undergone significant transformation over centuries, extending beyond the geographical boundaries of
England to become a global literary phenomenon. The spread of the English language through colonialism enabled writers from
colonized nations to adopt English as a medium of artistic and intellectual expression. Consequently, Indian English literature
emerged as an influential body of writing that combined indigenous experiences with the linguistic framework of English. The
interaction between British literary traditions and Indian cultural realities created a dynamic field for comparative literary studies.

British literature traditionally reflects the social, political, and philosophical developments of Europe. Writers such as Charles
Dickens, Virginia Woolf, George Orwell, and W. Somerset Maugham explored themes of industrialization, morality, individualism,
psychological conflict, and social hierarchy. Their writings often focused on the complexities of human emotions and the
contradictions within modern society. Indian English literature, however, developed under different historical circumstances. It
evolved from colonial encounters and later became a medium for expressing national identity, postcolonial resistance, and social
transformation. Writers such as R. K. Narayan, Mulk Raj Anand, Anita Desai, Salman Rushdie, Arundhati Roy, and Kavery
Nambisan used English to articulate Indian experiences, traditions, inequalities, and aspirations. Among contemporary Indian
English writers, Kavery Nambisan occupies a distinctive place due to her socially engaged narratives and empathetic portrayal of
ordinary lives. Her novels explore healthcare, rural existence, communal harmony, women’s experiences, and ethical dilemmas in
contemporary India. W. Somerset Maugham, one of the most celebrated British writers of the twentieth century, is known for his
sharp psychological insight, irony, and elegant prose style. His works frequently investigate human desires, moral ambiguity, and
existential dissatisfaction. A comparative analysis of these two writers reveals not only literary contrasts but also deeper differences
in cultural consciousness, historical experience, and ideological orientation. Such a study helps readers understand how literature
functions differently in colonial and postcolonial societies while simultaneously addressing universal aspects of human existence.
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1. HISTORICAL AND CULTURAL BACKGROUND
British literature emerged within the context of imperial expansion, industrial development, and the rise of modern European
thought. During the nineteenth and early twentieth centuries, British writers were influenced by realism, modernism, and existential
questioning. Literature became a means of examining individual psychology, social class, and moral uncertainty.
Maugham wrote during a period marked by colonial dominance and rapid social change. His experiences as a traveler and observer
of colonial societies shaped many of his stories. Although he often set his works in Asia and other colonial territories, his
perspective remained largely European. His characters struggle with emotional isolation, failed relationships, and spiritual
emptiness.
In contrast, Indian English literature developed from colonial subjugation and nationalist awakening. Early Indian writers in English
sought to represent India to both Western and Indian audiences. After independence, Indian English literature became increasingly
concerned with issues such as identity, caste discrimination, gender inequality, globalization, and communal tensions.
Kavery Nambisan’s fiction reflects contemporary India with remarkable authenticity. Her background as a medical doctor enables
her to portray healthcare systems, village life, and human suffering with realism and compassion. Unlike Maugham’s detached
observation, Nambisan’s narratives emerge from intimate engagement with Indian society. Thus, while British literature often
reflects imperial confidence and individual introspection, Indian English literature emphasizes collective experiences and
postcolonial realities.

11l.  THEMES AND SUBJECT MATTER
One of the most significant differences between Maugham and Nambisan lies in their thematic concerns. Maugham’s fiction
primarily explores psychological conflict, loneliness, and the search for meaning. In novels such as Of Human Bondage, he portrays
individuals trapped by emotional dependency and personal dissatisfaction. The protagonist Philip Carey struggles with insecurity,
failed love, and existential confusion. Similarly, The Razor's Edge examines spiritual exploration and disillusionment with material
SUCCESS.
Maugham’s characters are often isolated individuals confronting moral ambiguity. His works suggest that human beings are driven
by selfish desires, emotional weakness, and social hypocrisy. This perspective aligns with the modernist fascination with fragmented
identity and existential uncertainty.
Kavery Nambisan’s thematic concerns differ substantially. Her novels focus on social relationships, ethical responsibility, and
community life. In The Hills of Angheri, she portrays the struggles of a female doctor working in rural India. The novel explores
poverty, healthcare inequality, and women’s empowerment. Similarly, A Town Like Ours addresses communal harmony and social
coexistence within a rapidly changing society.
Unlike Maugham, who emphasizes internal psychological struggle, Nambisan foregrounds social realities and collective challenges.
Her fiction reflects optimism regarding human resilience and ethical action. This thematic contrast illustrates the differing priorities
of British modernism and Indian postcolonial literature. British literature often interrogates the self, whereas Indian English
literature frequently interrogates society.

V. NARRATIVE TECHNIQUE AND STYLE
Narrative style constitutes another important area of comparison between the two writers. Maugham’s prose is characterized by
clarity, precision, and restraint. He employs a detached narrative voice that allows readers to observe characters objectively. His use
of irony and subtle psychological analysis reflects the influence of European realism. Maugham avoids excessive sentimentality and
maintains narrative control through disciplined language. His storytelling technique is linear and polished, often emphasizing plot
development and character psychology. He presents moral dilemmas without offering definitive judgments, thereby encouraging
readers to interpret characters independently.
Nambisan’s narrative style, in contrast, is emotionally engaged and culturally textured. She incorporates Indian expressions, local
idioms, and regional references into English prose. This linguistic hybridity reflects the evolution of Indian English as a distinct
literary medium. Her narratives often combine realism with empathy. Rather than maintaining emotional distance, she invites
readers to connect deeply with characters and communities. The language in her novels captures the rhythms of Indian speech and
social interaction.
The stylistic differences between the two writers demonstrate how language adapts to cultural contexts. Maugham’s prose reflects
British literary sophistication, whereas Nambisan’s writing reflects multicultural diversity and postcolonial identity.
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V. REPRESENTATION OF SOCIETY
The portrayal of society in the works of Maugham and Nambisan reveals contrasting ideological perspectives. Maugham frequently
depicts society as hypocritical and emotionally superficial. His characters navigate social expectations, failed marriages, and moral
compromises. In many stories, social institutions appear restrictive rather than supportive. His outlook is often skeptical regarding
human sincerity and moral idealism.
Additionally, Maugham’s representation of colonial societies occasionally reflects orientalist attitudes common among British
writers of his era. Asian settings in his stories serve as exotic backgrounds for the emotional conflicts of European characters.
Nambisan’s fiction presents Indian society from an insider’s perspective. Her works focus on villages, small towns, hospitals, and
ordinary households. She portrays social inequalities honestly while also emphasizing compassion and coexistence.
For example, in her novels, caste divisions, religious tensions, and economic disparities are depicted not merely as abstract issues
but as lived realities affecting human relationships. Her narratives highlight the interconnectedness of individuals within
communities. This difference illustrates the transition from colonial observation to postcolonial self-representation. While Maugham
often views society critically from a detached position, Nambisan portrays society through participatory engagement.

VI. PORTRAYAL OF WOMEN
The representation of women in literature reflects broader cultural attitudes and social structures. Both Maugham and Nambisan
create complex female characters, yet their approaches differ significantly.
Maugham’s women often struggle within patriarchal constraints. Characters such as Mildred in Of Human Bondage are
psychologically complicated but frequently portrayed through male perspectives. Women in his fiction sometimes appear
manipulative, emotionally unstable, or trapped by social expectations. Although Maugham demonstrates psychological insight, his
portrayal of women reflects the gender assumptions of early twentieth-century Europe. Female autonomy remains limited within
traditional social frameworks.
Nambisan, however, presents women as active participants in social transformation. Her female protagonists pursue education,
professional careers, and personal independence while negotiating familial responsibilities. In The Hills of Angheri, the central
female character challenges social norms by working as a doctor in rural India. Nambisan portrays women not merely as victims but
as agents capable of resilience and ethical leadership. Thus, Indian English literature often integrates feminist concerns with broader
social and cultural realities.

VII. MORAL VISION AND HUMANISM

Despite their differences, both writers are fundamentally concerned with human morality and ethical behavior. Maugham’s moral
vision is shaped by skepticism. He portrays morality as ambiguous and relative rather than absolute. Human beings in his fiction are
flawed, contradictory, and often incapable of achieving lasting happiness. His worldview reflects modern disillusionment and
existential uncertainty.

Nambisan’s moral perspective is comparatively hopeful. Although she acknowledges social injustice and human suffering, her
fiction emphasizes empathy, responsibility, and collective support. Her characters often seek meaningful social engagement rather
than individual escape. This distinction reflects broader philosophical differences between modernist British literature and
postcolonial Indian literature. Maugham questions moral certainty, whereas Nambisan affirms the possibility of ethical action within
imperfect societies.

VIIL. LANGUAGE AND POSTCOLONIAL IDENTITY

Language plays a central role in comparative literary studies. British writers traditionally use standardized English associated with
literary prestige and cultural authority. Maugham’s prose exemplifies this tradition through its elegance, grammatical precision, and
stylistic control. Indian English writers transformed English into a vehicle for expressing indigenous experiences. Nambisan’s
language reflects multilingual realities, regional speech patterns, and Indian cultural references. This process of “Indianization”
challenges colonial linguistic hierarchies.

Postcolonial theorists argue that former colonies appropriated English and reshaped it according to local needs. Indian English
literature demonstrates that English no longer belongs exclusively to Britain but functions as a global medium of creativity and
identity. Nambisan’s writing exemplifies this transformation. Her use of culturally specific expressions enriches English literature
by expanding its emotional and cultural range.
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IX. COMPARATIVE LITERARY SIGNIFICANCE

The comparison between Kavery Nambisan and W. Somerset Maugham demonstrates how literature reflects historical conditions
and cultural consciousness. Although separated by geography and ideology, both writers examine human vulnerability,
relationships, and ethical dilemmas. Maugham represents the introspective tradition of British realism and modernism. His fiction
focuses on psychological depth, emotional conflict, and moral ambiguity. Nambisan represents socially engaged Indian English
literature concerned with community, justice, and cultural diversity.

Their differences illustrate the broader evolution of English literature from a colonial literary system into a multicultural global
tradition. Comparative studies such as this encourage readers to appreciate both universal human experiences and culturally specific
realities.

X.  CONCLUSION
The comparative study of Kavery Nambisan and W. Somerset Maugham highlights the diversity and adaptability of English
literature across cultural contexts. While Maugham’s fiction reflects psychological realism, existential uncertainty, and the
intellectual climate of British modernism, Nambisan’s novels emphasize social responsibility, cultural rootedness, and postcolonial
consciousness. Both writers demonstrate exceptional insight into human nature, yet they differ in thematic priorities, narrative
methods, and moral orientation. Maugham’s detached irony contrasts with Nambisan’s compassionate realism. His focus on
individual alienation differs from her concern with collective social experience.
The study ultimately reveals that literature written in English cannot be understood as a single homogeneous tradition. Instead, it
represents a dynamic interaction of histories, cultures, and identities. Indian English writers such as Kavery Nambisan have
transformed English into a language capable of expressing local realities and global human concerns simultaneously.
Comparative literary analysis therefore remains essential for understanding how writers from different traditions engage with
universal themes while reflecting distinct cultural experiences. Through their works, both Maugham and Nambisan continue to
enrich world literature and deepen readers’ understanding of humanity.

WORKS CITED
[1] Maugham, W. Somerset. Of Human Bondage. Vintage Classics, 2000.
[2] The Razor’s Edge. Vintage Classics, 2001.
[3] Nambisan, Kavery. A Town Like Ours. Roli Books, 2014.
[4] The Hills of Angheri. Penguin India, 2005.
[5] Ashcroft, Bill, Gareth Griffiths, and Helen Tiffin. The Empire Writes Back: Theory and Practice in Post-Colonial Literatures. Routledge, 2002.
[6] Boehmer, Elleke. Colonial and Postcolonial Literature. Oxford UP, 2005.
[7]1 King, Bruce. Modern Indian Poetry in English. Oxford UP, 2001.
[8] Said, Edward W. Orientalism. Penguin Books, 2003.
[9]1 Walder, Dennis. Post-Colonial Literatures in English: History, Language, Theory. Blackwell Publishing, 1998.

©IJRASET: All Rights are Reserved | SJ Impact Factor 7.538 | ISRA Journal Impact Factor 7.894 | 6055



d lIsRA

ef n\m
cross’ COPERNICUS

10.22214/1JRASET 45,98 IMPACT FACTOR: IMPACT FACTOR:
7.129 7.429

INTERNATIONAL JOURNAL
FOR RESEARCH

IN APPLIED SCIENCE & ENGINEERING TECHNOLOGY

Call : 08813907089 (V) (24*7 Support on Whatsapp)




